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Kasim’s latest CD Quid Pro Quo which is available via the Sphere Sound Records website at http://www.SphereSound.com
----------------------------
Latest News
After Meat Loaf’s recent stay in hospital, the start of the Couldn’t Have Said It Better World Tour has been delayed. The first 4 US gigs were cancelled (tickets are fully refundable) so the first gig will be this coming Saturday at Plymouth Pavilions in Plymouth, England.
Kasim’s concerts (all with Meat Loaf) for the next 2 weeks are:

Saturday 5th – Plymouth Pavilions, Plymouth, England
Sunday 6th – Party In The Park, Hyde Park, London, England
Wednesday 9th – Common Ground Music Festival, Lansing, MI

Friday 11th – Outagamie County Fair, Seymour, WI
Saturday 12th – Fox Theatre, St. Louis, MO

http://www.KasimInfo.com/2003 has links to venues and ticketing.
	Welcome to the first Kasim Sulton Magazine (by KasimInfo.com). The magazine will be issued every other week to all members of the Yahoo Kasim Sulton mailing list.

The idea of the magazine is that it will be a fully printable (and therefore permanent) record containing news, photos, reviews, articles, interviews and so on. If you would like to contribute anything to future copies please send them to SueW@KasimInfo.com
----------------------------
Index
Latest News………………………..1
Sacrifice …………………………….2
Remember………………………….4
Kasim’s Solo Career……………..6
Photos………………………………..8
The Kasim Sulton Essay………10
Over For Now…………………….13
Stop Press!
Although not confirmed, Kasim may be appearing on Patrick Kielty Almost Live on BBC1 (UK TV) on Friday 4th July. It is confirmed that his appearance at Party In The Park on Sunday 6th will be screened live on Channel 5 in UK.
All items are correct at the time of release. Please note that due to the nature of the business all appearances are liable to change or cancellation at short notice. 

Please send any submissions, comments and views to SueW@KasimInfo.com.
KasimInfo.com is not an official site but all items are confirmed as far as possible.
Kasim Sulton’s official website is KasimSulton.com.


Sacrifice
Periodically in this magazine we will explore a Kasim Sulton song….what the lyrics mean and the effect they have on different people. 
Kasim has said on stage words to the effect that everyone takes something different from a song and I think that never has this been more true than with the song Sacrifice. One of the topics on the messageboards a while ago was about which of Kasim's lyrics have some special meaning to you or do you find useful. Most of Kasim’s fans picked lyrics from Sacrifice……
“For me it's the line in Sacrifice "What’s the sense in looking back when nothing changes there?" as I can spend ages looking back over a situation thinking that I should have said something or done something differently”

“The line for me, at the moment, is from Sacrifice: "...the hardest part, is always letting go...", as at times I can be overly sentimental and often find it hard to let go of things, whether a person or something minor.”
“Sacrifice - Loved it in concert, adore it now. There are life lessons for everyone without being preachy. I am really struggling with some things & people in my life but it makes me feel better to hear that “the hardest part is always letting go.” Lets me know it’s not just me who’s having such issues.”
"I know the next step takes me where I've never been before" - Remember that, then nothing should be scary! If it takes u where u never been then there’s just as much chance of something being good as there is it being bad!”
"I know that I'm not perfect, that's my cross to bear" because sometimes i forget that...”
“Sacrifice” is an upbeat perspective on acceptance of the past that uses bouncy pocket verses that eventually flow into a message filled-chorus which opened up my ears to Kasim’s fine production skills acquired over the years.
“My favorite changes from day to day but there's always a message for me - each time I listen. So for today and maybe for a while mine is "I know the next step takes me where I've never been before"

"I know that I'm not perfect, that's my cross to bear/What's the sense in looking back when nothing changes there? The first part is easy for me to admit, believe it or don't. The second part is what still takes a lot of work - like most of us at one point or another, I imagine, I tend to wallow in the "What did I go and do that for?" and "How could I have done...?" and "Oh man, why didn't I just...?" more than is good for my sanity But I'm working on it.”
“The best I love is "Take what's good and leave the rest behind"
Harmody.com described Sacrifice as “A simple 4 minute pop song with a great melody, catchy chorus and introspective lyrics, sung in Sulton's clear and crisp vocal style” and RawFeedOnline said “a catchy, ear-pleasing song with a great opening riff and “sing-along” chorus. The lyrics are very thoughtful and definitely insightful, something that is definitely missing in today’s “version” of pop music”. 
Sacrifice
Music and Lyrics by Kasim Sulton
Published by Marcasite Music 

I wouldn’t count on anything
Waste one minute wondering what might have been - that’s a sin
I guess I’m just like my old man
Short on patience, sometimes long on demands - whenever I can
And with my eyes wide open, one foot out the door
I know the next step takes me where I’ve never been before 

Hey, it’s a Sacrifice you make a choice move on with life
Take what’s good and leave the rest behind
Yeah, and I might think twice, but in the end I do what’s right
The hardest part is always letting go 

I thought that I had paid my dues
Things would just come easy, wishes came true, maybe soon
I guess I could be wrong again
It might just be my struggle never ends, so I’ll pretend
I know that I am not perfect, that’s the cross I bear
What’s the sense in looking back when nothing changes there? 

Hey, it’s a Sacrifice you make a choice move on with life
Take what’s good and leave the rest behind
Yeah, and it would compromise all out of fear and piece of mind
Some things might be better left alone
Yeah, and I might think twice, but in the end I’ll do what’s right
The hardest part is always letting go
Got to let go
Let it go
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Remember…..
This is the section of the magazine which recalls interviews or reviews from earlier days.
The following article appeared in the July 1982 issue of Guitar World magazine and was written by Bob Grossweiner.
It's practically impossible to do two things at once, and thus Kasim Sulton has left Utopia to pursue a solo career. "If I were ever going to be serious about this," the twenty-five-year-old Brooklyn-born bassist says about Kasim, his debut solo album, "I had to devote all my time to it. I had to leave Utopia. It was about time; I'd been in Utopia for six years." 

For the past couple of years, whenever Utopia wasn't performing or recording and while the other members embarked on solo endeavors, Kasim Sulton gigged around the New York club circuit. 

"I don't consider myself a bassist," informs Sulton, "or a guitarist or a keyboardist. They are instruments I play. If you're a bassist, that's all you should play. I play all three, and I played all of them with Utopia. I consider myself a singer/songwriter." 

Like so many hot-shot virtuosi, the bass started out as just an entree. "I only started playing bass to get in a group. You see, a band in Staten Island had two really good guitarists and needed a bassist, so instead of passing up the band, I switched over from guitar and taught myself bass. At first, I thought it was a cinch, but in order to be a really good bassist, you have to work at it. I practiced for three to four months solid. 

"There's a lot more to bass than just root notes and following the chords. It's really not easy playing the bass. You're half the rhythm section, and you got to be real sensitive to the music. You can't plod along. You have to learn to be an accompanist and know how to take a back seat, yet be a driving force for the music. You don't want to overplay, but at the same time, you don't want to be invisible." 

Although Sulton doesn't consider himself a bassist, he will be playing bass in his new group. "I wouldn't be comfortable with anyone else playing the bass parts but myself," he smiles. "Plus, people know me as a bassist." How's that for reductio ad absurdam? 

A Kasim Sulton Axology

Sulton has seven basses. His favorite is a 1964 Precision, which he has had longer than any other bass. "It's great because there's nothing to it," he says of his rosewood neck bass. "There's not a lot of switches or knobs. This is the quintessential rock and roll bass to record on." 

Of his 1962 Precision, he says, "I like old basses because they're made better than the newer ones. When I first handled this bass, I felt a good piece of wood. I used to use both Precisions on the road but due to the risk of having them stolen, I keep them at home, except for recording. 

"I was looking for a smaller bass because I'm not that tall, and I found the Kramer 400B. It has a semi-aluminum neck, which can be interchangeable as both fretted and fretless. However, it's a pain in the neck because you have to glue it together everytime you change over. I used the fretless when I was in Utopia, but I found I couldn't stay in tune with the guys. It's a good bass but heavy. It's a better bass though for jazz groups. But it's small, and I look better on stage with a small bass." 

Sulton has an eight string Veillette Citron, hand-made in Brooklyn, which he used on Kasim for overdubbing the Precision. "The Precision is good for the real low end," he explains "and the eight-string makes it brighter. It's like a double-bass sound, like the difference between a six-string and twelve-string guitar. I use it a lot on the road to get a full sound. It's also very good for ballads." 

Sulton's Hamer Prototype is Fender-like. "It's a real fast bass," he describes. "You don't have to press down hard because it plays itself. It has a really low action, which is good for live dates. It has two pickups, which are designed after a Fender Jazz Bass - a P-Bass pickup at the neck and a Jazz Bass pickup at the bridge. When you finger-pick, you can get soft sounds, and when you use a pick and play towards the bridge, you get a harder sound." 

When Sulton first joined Utopia, one of his first basses was a Rickenbacker Stereo. "It's good for the Chris Squire sound," he notes. It's real trebly, a real fat sound. It's a good bass to have around. if you have two amps, you get bass on one amp and treble on the other. I used it on the first Meat Loaf album." 

Sulton employed his Hofner Violin Bass on Utopia's Deface the Music, their humorous ode to the Beatles. "It's a Beatles' bass," he states. "It was the original bass Paul McCartney [one of Sulton's main influences] used, and it has a sound all to itself - a real doinky sound, a flat without a ring, sound. It's a semi-hollow bass and hard to tune. 

"I used to use Rotosound Strings," he continues, "but they ate the shit out of my frets. A year after using them, you would need a fret job. I then found Jeff Block in Brooklyn, who custom makes strings. He designs his own strings, and then sends them to a company in Chicago that makes piano strings. They are thicker than normal strings - heavy gauge." 

A Roland Blue Box for a little chorus effect is the only special effect Sulton employs. He used an Ampeg SVT amp and a MXR ten-band Graphic EQ for outbound tone control. 

Sulton's journey to Utopia came by accident. He started on guitar at age nine and kept switching back between guitar and bass for about seven years. He was performing in the Staten Island bar circuit when he got into piano in order to learn how to block out a song. He bought an upright piano and taught himself how to play. He eventually wound up in ex-Bowie clanner Cherry Vanilla's band as a keyboardist for a year when Michael Kamen (New York Rock and Roll Ensemble founder and noted arranger and keyboardist) asked casually one day if Sulton knew of a bassist who might want to join Utopia. Kamen wasn't aware of Sulton's past and only thought of him as a keyboardist. Sulton was so excited that he had to borrow twenty dollars for the bus ticket to Woodstock - a two and a half hour trip that he would take many times over the next six years. 

He was in the right place at the right time.
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Kasim Sulton’s Solo Career (part II)

This section of the magazine will explore in detail the second era of Kasim Sulton’s solo career from 2000 onwards. 
In early September 2000, Kasim Sulton had just completed the 4 month Todd Rundgren Power Trio Tour. During the tour Todd had remarked to several fans that he was giving up touring. This proved not to be the case as he played on the “A Walk Down Abbey Road” Tours in both 2001 and 2002, plus he opened for Hall and Oates, as well as numerous solo dates. However (to date) Todd has not again toured with a full band.

At the same time, Meat Loaf (Kasim’s main touring act / source of income) was heavily involved in making movies. Kasim had toured with Meat Loaf during the early part of 1999 in UK and Europe on his Greatest Hits Tour and in US on his StoryTellers Tour through the rest of that year and into the new Millennium. There were rumors that Meat Loaf was intending to release a new album (then called Funhouse) but he didn’t have a record contract and there was no definite timescale (in fact the album wasn’t released for another 3 years!).
Basically, in September 2000, Kasim really didn’t have much work lined up, nor was there any prospect of much on the horizon. Consequently Kasim decided to relaunch his own solo career.
All the above makes it sound as though he thought to himself “well, I don’t have any other work so I might as well have a solo career” but nothing could be further from the truth! Kasim remarked in an interview that he was playing on stage with Meat Loaf and he thought about how it should be him taking center stage, playing his music. 
Kasim had already written and recorded at least two songs (Before She Was Gone and Over For Now) and in November 2000 clips of the songs were available to download off KasimInfo.com.
Other than some gigs as part of The Ricky Byrd Trio, one gig with Sister Mitchell and the 4 Glen Burtnik Christmas shows, Kasim devoted the last 4 months of the year to writing new tracks for his forthcoming solo CD which was expected to be released early the following year. 
Kasim had already signed Kirsten C. Ashley as his manager for his solo career and on 6th February 2001 a press release was issued to the Music Industry News Network announcing the venture and that Kasim Sulton was being marketed as “Kasim”.

Two days later Kasim’s first official website KasimOnline.com opened. One of the main ideas behind the “campaign” on the site was that fans should vote about how far they were prepared to travel to see Kasim and then, when enough people had said that they would travel to any city, Kasim’s manager would use that information in order to get a gig for him there. The initial intention was that she would try to get Kasim a gig in Las Vegas but obviously this plan didn’t work. However gigs were booked for Kasim at Arlene Grocery on 7th April and The Bitter End on 14th April (both in New York City).
On 9th February another press release was issued to the Music Industry News Network to say that Kasim would appear on a television show called Backstage Live in Las Vegas. Also in the press release was the following quote:
Kasim’s yet to be named CD will be released in early spring 2001. Songs on the CD will also include a collaboration with friend and fellow musician Glen Burtnik of Styx. Says Kasim, “This CD has been nearly 20 years in the making.”
Within the month Kasim had fired Kirsten C. Ashley as his manager and Kathy Wagner had taken over. On 12th March KasimSulton.com became Kasim’s only official website (Kasim had bought the domain name the previous year). A message from Kasim was posted on the site and it opened fully on 3rd April 2001 with Kasim Desktop Themes, Screensavers, another messageboard and an unreleased 1977 song I Wanna Be Who I Am.
Meanwhile, with 7th April 2001 fast approaching, Kasim and most of his fans were concentrating on his first solo performance for over 10 years at Arlene Grocery……
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Sometimes controversial, sometimes amusing, sometimes sycophantic, sometimes critical but  always a topic of conversation......this is the (subjective) series of essays about Kasim Sulton.
 

The Kasim Sulton Essay
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I thought that I would start off this series with an uncontroversial topic:

What is Kasim's attraction?
 

There is no clear cut answer to this question as he appeals to all different people in all different ways. I think it can be summed up into three sub headings: physical appearance, personality and talent.
 

Physical Appearance
Lots of people (women especially) are first attracted to Kasim because of his physical appearance. 

 

"I spent the first song watching Meat Loaf and then decided to look around at the band, saw Kasim and looked no further! I think it was his enthusiasm and energy on stage that got to me. Also, he looked as though he was really enjoying himself up there. Plus, of course, the fact that he was by far the best looking guy on stage too!"

 

That comment was posted to a messageboard recently and sums up how a lot of women feel about him. "Sex sells but sex appeal sells more" is a very true marketing saying. Although Kasim has the talent behind the looks (he wouldn't have survived almost 30 years in the music business if he didn't) the initial thing that grabs a lot of women is his looks.

 

He was obviously blessed with good genes (probably a combination of all the nationalities that make up his background) and he's lucky that he's remained good looking as he's aged.......in fact some women prefer his looks now to when he was in his 20s. But it's not all down to luck as he obviously maintains a good weight and did something about his teeth too. Unfortunately he doesn't tend to be very photogenic....he looks better in real life than in un-posed photos.

 

Personality

"Kasim is the BEST about meeting and talking to his fans. Very approachable, very warm and friendly. I think almost everyone who has met him would agree with me, he's the nicest, most down-to-earth guy you'd ever want to meet"

 

"Kasim is the nicest, warmest - most generous person and you'll be glad you met him"

 

"you won't find a warmer, easy-going down-to-earth guy than Kasim. Truly worth meeting. He does make you feel special."

 

What else is there to say? Kasim has an incredible stage presence which really reflects his personality. At one of Kasim's own shows, the gig is all him and his personality but even at Meat Loaf or Todd Rundgren concerts, his personality comes across really well. An example is when he was the utility guy on the Meat Loaf tour. So many people remarked to me on how well he came across on stage during that tour. That was emphasised even more when someone else too over that position as they just didn't have any sort of stage presence. A lot of people have become fans of Kasim through his stage performances.

 

Lots of people have also met Kasim off stage or in Internet chats and become interested in his music and his career because of that. Although a lot of that is due to his upbringing, personality is something that is entirely up to Kasim. That's not to say that he doesn't have character flaws (everybody does) but certainly on a fan level, I've not heard anyone fault him.

 

Talent

All the facets of Kasim's talent are enough for an essay within themselves but a cursory description would be musicianmanship, singing, song writing and producing / song and stage production (including being a Musical Director).

 

Comments like "Being a bass player in Upstate NY around 981, and Utopia held the properties that was utopian to me. Caught the bug and thought Kas had the talent and worked his gift. To this day I can put on any Utopia recording w/ Kas and it blows away 99% of what has ever been" are quite commonplace on the Internet. Often reviews of concerts will contain remarks that people are unaware of how talented Kasim is at playing bass or keyboards until they actually concentrate on his playing as he makes it look so easy and effortless. 

 

"Credits : Meat Loaf, Celine Dion, Joan Jett, Hall & Oats, Indigo Girls, Patty Smith, Todd Rundgren ........" is Kasim's under-stated description on a singers' directory services website but that doesn't tell the full story as the critics' descriptions below testify:

 

"Kasim Sulton has the voice of a happy angel"
"Sulton's clear and crisp vocal style"

"Kasim has a clean and beautiful tenor voice to ice the cake"

 

Even Steve Herrig of Pushing Red Buttons said "The first time I heard Kasim sing "The Martyr" on the "Oops Wrong Planet" album by Utopia I had serious doubts about continuing my own musical career. I had just heard the voice that I wish I had.”
 

Unfortunately there were few critics' reviews of Quid Pro Quo but those that did print a review all remarked on Kasim's songwriting in a couple of reviews they even mentioned that the covers were the weaker songs! 

 

Kasim's song writing skills have matured and improved greatly over the years. Again this could be another topic for a future essay but Kasim once joked on stage that his song writing has improved as he doesn't use the word "baby" so much! This self-depreciating humor belies the strength of his ballads (which personally I think are his strongest songs), although you only have to read the Sacrifice section of this magazine to read how people feel about one of his more upbeat tunes.

 

Nobody but the other band members could truly know how talented Kasim is at being a Musical Director. From being a fan I've been able to see from the audience (even before Kasim was made Musical Director) how he frequently was the person who ensured that the sound levels were perfect on stage at Meat Loaf concerts. 

 

Since Kasim became Meat Loaf's Musical Director there have been 4 or 5 line-ups of The Neverland Express and each time Kasim has been the person responsible for whipping the band into shape and deciding on the song arrangements. Bearing in mind that one of the recent tours was the StoryTellers Tour where they had a songbook of over 100 possible tunes that audience members could pick for the band to play, it really brings to the fore how much time and effort Kasim has to expend in order for Meat Loaf to go on stage and perform. At one of their most recent concerts (Amsterdam) it was the band who played (almost) perfectly through the whole two hour set and the errors were in the lead vocals with Kasim often having to sing himself to get the song back on track!

 

Other than some demos, his own album and co-producing some Utopia albums the only album that Kasim is credited as producing was the Meat Loaf StoryTellers album. Although there was some criticism that he mixed his own vocals too low, it must be noted that subsequently Kasim has mixed the majority of the Meat Loaf radio and TV appearances.....he was even commandeered by the producers of the Night Of The Proms Tour for their radio broadcasts and CD. 

 

Kasim obviously has a big talent for production (although personally I hope that he doesn't concentrate on that too much for several years to come yet!).

 

In conclusion there are as many reasons that people become admirers of Kasim as there are fans of Kasim! Whether it's his sexy legs or because he guessed the age of a child correctly or because his voice has such warmth or because teenagers are inspired by him to take up the guitar .....whatever it is about Kasim, he manages to touch so many people in his own unique way.
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Over For Now…..
Hopefully you have enjoyed this first edition of the Kasim Sulton Magazine. If you have any comments about the magazine, suggestions about how it can be improved, any reviews or photos to submit for future editions or just comments about it in general, please e-mail SueW@KasimInfo.com.
The next edition will be sent to the Kasim Sulton mailing list at Yahoo on Tuesday 15th July. Included in that edition will be an exclusive interview with Kasim Sulton and reviews of the Plymouth and Hyde Park concerts, as well as the usual contents of the magazine including an article about Kasim from his Joan Jett days.
Need your help

For a future feature on both KasimInfo.com and in this magazine, I am looking for anyone who has worked with Kasim Sulton. Whether it was as part of a band, in a recording session or just at venues where he has performed, please could you contact SueW@KasimInfo.com.
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